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Since 2000, Ryoji Ikeda has explored artistic expressions
that deal with data from scientific fields such as quantum
mechanics, genetics, proteomics, particle and astro-
physics, and cosmology. The exhibition opens with

point of no return, an inescapable gravitational force in
the form of a Platonic sphere—a black hole that propels
us into a narrow passageway. This unravels DNA
sequences that flow along the ceiling with data.flux [n°1]
and the floor with data.tecture [n°1] later in the exhibition.

lkeda’s climactic data-verse 3 is part of a trilogy that
gathers open source data from numerous scientific
institutions, and creates visual expressions based on
algorithmic scores, processing, and conversion. The
viewer is drawn into an epic journey through micro and
macro perspectives from the inside of a nucleus to the
universe.

With sound as a raw material, for over a decade lkeda has
developed a visual index of micro sound waves that are
derived from complex harmonic motions used in the
mastering of vinyl records. Several works including

exp #1-4, feature such aural visualizations in the form of
kinetic laser sculptures, which in essence draw
themselves in space.

Each work serves as an opportunity for the constant
renewal of perception through pure phenomena—a core
condition at the root of lkeda’s practice.
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point of no return
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1#71:180 Studios (A~ F>)

point of no return

2018

DLP projector, computer, speakers, HMI lamp

Dimensions variable

Concept, composition: Ryoji IKEDA
Programming: Tomonaga TOKUYAMA

In collaboration with 180 Studios, London

data.flux [n°1]

20204

OLEDEZX—F4RT LA, aAvEa—%,
AE—H—

84.8%x1312.2¢cm

EPSFAN Hadl: ]
AYE2—RTFT4vI R TATFIVS:
[EATPIES

#71:180 Studios (A¥ F>)

data.flux [n°1]

2020

OLED monitor displays, computers, speakers
84.8x1312.2cm

Concept, composition: Ryoji IKEDA
Computer graphics, programming:
Tomonaga TOKUYAMA

In collaboration with 180 Studios, London

data-verse 3

20205
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F—F EF AvFURIU—ICLBERER
#3151 : The Vinyl Factory (A> F>)

data-verse 3

2020

DCI-4K DLP projector, computer, speakers
Dimensions variable

Concept, composition: Ryoji IKEDA
Computer graphics, programming:

Norimichi HIRAKAWA, Tomonaga TOKUYAMA,

Satoshi HAMA, Ryo SHIRAKI
Commissioned by
Audemars Piguet Contemporary

with special thanks to The Vinyl Factory, London

exp #1, exp #2, exp #3, exp #4
2020-2022%F
L—H¥—7OYzsg— avea—4x,
AE—H— KWE

#200.0 % 200.0 x 150.0 cm

EPS VAN Had L]
TRyIIvy

BAR. flix

exp #1, exp #2, exp #3, exp #4
2020-2022

laser projector, computer, speakers,
wooden wall

200.0 x 200.0 x 150.0 cm each
Concept, composition: Ryoji IKEDA
Programming:

Ryo SHIRAKI, Tomonaga TOKUYAMA

grid system [n°2-a]

grid system [n°2-b]

grid system [n°2-c]

grid system [n°2-d]

20224

HBISET AR TUV B TIZT L
#%60.5%x60.5x5.0cm

grid system [n°2-a]

grid system [n°2-b]

grid system [n°2-c]

grid system [n°2-d]

2022

pigment print on paper, aluminum support
60.5 x 60.5 x 5.0cm each
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data.tecture [n°1]
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data.tecture [n°1]

2018

DLP projector, computer, speakers
Dimensions variable

Concept, composition: Ryoji IKEDA
Computer graphics, programming:
Norimichi HIRAKAWA

data.scape [DNA]

20194

LCDE=Z—FART LA AvE1—24,
ZAE—=Hh—

68.4 X 364.5cm
ShEIM A D B E TR

A7 b R hEE R
AYEa—RTIT4vIR TR TV
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data.scape [DNA]

2019

LCD monitor displays, computer, speakers
68.4 x 364.5cm

Collection of Hirosaki Museum of
Contemporary Art

Concept, composition: Ryoji IKEDA
Computer graphics, programming:
Tomonaga TOKUYAMA

data.scan [n° 1b], data.scan [n° 2b],
data.scan [n° 3b], data.scan [n°4b],
data.scan [n° 5b], data.scan [n° 6b],
data.scan [n° 7b], data.scan [n°8b],
data.scan [n° 9b]

20114 /20224
LCDE=ZR—TART LA, A¥Ea—%
%61.1x35.6cm

AvET b A ERER
AYE2—RTTT4vI R TATFIVY:
RRlESENIIIES

data.scan [n°1b], data.scan [n°2b],
data.scan [n°3b], data.scan [n°4b],
data.scan [n°5b], data.scan [n°6b],
data.scan [n°7b], data.scan [n°8b],
data.scan [n°9b]

2011/2022

LCD monitor display, computer
61.1 x 35.6 cm each

Concept, composition: Ryoji IKEDA
Computer graphics, programming:

Norimichi HIRAKAWA, Tomonaga TOKUYAMA
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*Do not touch the artworks.

*The shooting of photographs and videos is
permitted.

*The exhibition makes use of strong strobe
effects, which may be inappropriate for
those with a heart condition or pacemaker.



